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NOTICES. 


Those of our subscribers whose subscriptions are 
now due ave requested to forward the amount for the 
next 12 months with as little delay as possible, or 
the posting of theiy copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
host free for the United Kingdom, and 3s. for 
America, the Colonies and abroad. Our American 
subscribers may remit us 1$ greenback which will 
covey a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dressed env.lope for the eventual return of their A/S. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
Tue musical season has re-opened again after 
the Christmas and New Year's interval and is 
now taking its usual course. The Queen's 
Hall Orchestra gave another testimonial 
concert to Mr. Robert Newman on Tuesday 
night, December 13th, at which the Duke 
and Duchess of Connaught were present. 
Mr. Newman may have been harshly treated 
by fortune, but so are others and asa rule 
they receive neither sympathy from the 
world at large nor do they get benefit concerts 
given them, on which occasions members of 
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the orchestra are expected to assist free of 
charge. Weare not without sympathy for 
Mr. Newman, for he has rendered some good 
service and the value in the advance of 
musical education is inestimable, yet— 

At the New Year concert of the Queen's 
Hall Orchestra the programme included 
three of Wagner's early overtures, the 
“ Rule Britannia,” the “ Polonia’ and the 
* Columbus.” 

The London Symphony Orchestra gave an 
afternoon Concert on Thursday, December 
15th, under the direction of Herr Fritz 
Steinbach. The programme does not call 
for any further notice. 

Mr. Lamond, who is a Chopin player pay 
excellence gave a pianoforte recital on Decem- 
ber 17th at the Bechstein Hall before a large 
and appreciative audience. He created a 
most favourable impression by a fine and 
poetical rendering of the F minor Fantasia 
as well as the same master's Sonata, Op. 35, 
the so-called “ Funeral March” Sonata. 

Mr. Herbert Fryer’s third recital at the 
Steinway Hall on Monday, 19 December, 
was entirely devoted to Chopin, and starting 
with the wonderful B minor Sonata, included 
instances of nearly every form adopted by the 
composer. His readings were marked by 
insight and sympathy, and his rendering of 
six of the Preludes, the Mazurka in C sharp 
minor and the Barcarolle (Op. 60) were very 
delightful. 

A new pianist was heard on Thursday 
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night, 2gth Deeember, in Queen’s Hall— 
Miss Ethel Newcombe, an American lady 
who has studied under Leschetizky and 
has appeared with success on German plat- 
forms. Following a fashion that has come 
in during the last two or three seasons, she 
elected to be heard in three concerti— 
Schumann in A minor, Chopin in E minor, 
and Saint-Saéns in C minor, the two first 
being played consecutively. Her playing did 
not create a very deep impression. The 
Chopin concerto appeared most sympathetic 
to her, and her reading of the Romanza and 
Rondo was rendered with fine tone and clear 
phrasing. The most attractive feature of the 
concert, however, was the performance by 
the Queen's Hall Orchestra of Dr. Strauss’s 
“ Death and Transfiguration ” under his own 
baton, for it thus received an interpretation 
which was very illuminative of its emotional 
s'gnificance. 

There was a fairly good sprinkling of the 
juvenile element at the last concert given at 
St. James's Hall on Saturday afternoon, 
joanany 7, by Florizei von Reuter. The lad 

ad the support of Miss Christine D'Almayne 
and Mr. Arthur Newstead, and the most 
important items of the young concert giver 
were Max Bruch's “ Scottish Fantasia ” and 
the first movement from Paganini's Concerto 
in D in both of which works he displayed 
an immense technique coupled with great 
refinement and artistic feeling. His subse- 
quent rendering of Wieniawski’s ‘‘ Scherzo 
Tarantelle’’ was—to say the least—aston- 
ishing. Miss D’Almayne and Mr. Newstead 
rendered valuable assistance, the one as a 
vocalist, the other as solo pianist. Mr. 
Arthur Crossby accompanied the singer 
and Florizel with tact and great artistic 
taste. The foyr artists will soon be heard 
all over the provinces, through which a 
lengthy tour is arranged under the manage- 
ment of Mr. Rainbow. 

Miss Catherine Low gave an inieresting 
pianoforte recital at the Steinway Hall on 
January 11th. Notwithstanding the high 
pitronage the concert giver enjoyed, the hall 
was but moderately filled by a few enthusi- 
astic admirers, Miss Low proved herself a 
most capable pianist and her renderings of 
Bach's Italian Concerto and groups of pieces 
by Chopin, Schumann, Rubinstein, Schubert, 
etc., left nothing to be desired; we must not 
forget to mention that Miss Low had the 
valuable co-operation of Mr. T. H. Morrison, 
who played Wilhelmj's brilliant Polonaise in 
D with considerable artistic success. 

An orchestral concert was given at the 
Bechstein Hall on Saturday afternoon, Janu- 





ary the 14th, underthe auspicesof the Curtius 
Concert Club series, on which occasion Miss 
Evelyn Suart was the pianist, choosing for a 
display of her talent, Chopin's Concerto in E 
minor and Weber's Concerto in E flat. In 
both these works she played with conspicu- 
ous merit, being accompanied by the efficient. 
London Symphony Orchestra under the di- 
rection of Mr. René Ortmans. The taiented 
pianist was also heard toa most praiseworthy 
degree in two piano solos drawn from 
two very divergent types of our modern 
composers. 

Mr. Clement Harvey announces a piano- 
forte recital for Monday evening, January 23, 
at the Queen’s Hall, detailed notice of which 
must stand over till our next issue. 

Sousa and his band returned to Queen's 
Hall for a fortnight’s visit on January the gth, 
on which occasion he again demonstrated the 
fact that there is only one Sousa and one 
brass band worth listening to,—as far as light 
music is concerned and there are a good many 
people in this world who appreciate the music 
which Thackeray describes as “‘hot and 
strong.” Much of the music that was offered 
was distinctly “‘ brassy and noisy” yet, one 
could not help admiring the perfect ensemble, 
its rare sense of rhythm, and its never failing 
sense of humour; these qualifications have 
their distinct artistic value and these cannot 
be denied Mr. Sousa and his band. M. de 
Pachmann has his own peculiar charms, his 
nods, and vacant looksand smiles, with which 
he keeps his audiences spellbound and so does 
Sousa. Either of these two great artists in 
their way is inimitable and Sousa’s bizarre 
gestures plainly indicated the reflection the 
music made upon him. The programme only 
contained some nine items, but encores were 
given ad ib. and thegreat American conductor 
did not waste any time in responding to the 
least mark of approbation of the fairly large 
audience that filledthe hall. ‘Thus we heard 
all the old favourites, from the ‘‘ Washington 
Post March ” down to “ Dixie Land.” After 
their visit to London an extensive tour is 
contemplated through the Provinces. 

The third and fourth concerts of the 
Wessely String Quartet are announced for 
Wednesday even:ngs, February the 8:h and 
March the 8&:h. The programmes are as 
follows : 1 

WEDNESDAY EVENING, FEBRUARY 8TH. 

Quartet in C sharp minor, Op. 131 (post- 
humous), Beethoven. 

Quintet for horn, two violins, viola and 
violoncello, Dr. Ernest Walker. 

Horn—Mr. A. Borsdorf- 

Quartett Satz (posthumous), Schubert, 








WEDNESDAY EveninG, Marcu 8TH. 

Quartet in D major (Kéchel, No. 575), 
Mozart. 

Quintet in E flat, for pianoforte, two violins, 
viola and violoncello, Schumann. 

Quartet in F major, Op. 96, Dvorak. 

Elgar's Oratorio “ The Apostles,” will be 
performed at the Queen's Hall on February 
the 13th, under the direction of Mr. Arthur 
Fagge. 

A vocal and violin recital under the man- 
agement of Mr. T. Arthur Russell is an- 
nounced to be given by the Misses Laura 
Bush and Aileen Raymond on Monday even- 
ing, February the 27th, at the Bechstein 
Hall. 

The following concerts are announced to 
be given under the auspices of the Curtius 
Concert Club: 

Saturday Afternoon, January 28th.—Mme. 
Agnes Janson and Miss Nettie Carpenter's 
Chamber Concert. 

Saturday Afternoon, February 4th.—Mr. 
Frederic Lamond’s Beethoven Recital. 

Saturday Afternoon, February 11th.—Dr. 
Theo Lierhammer's Song Recital. 

Saturday Afternoon, February 18th,— 
Madame Carrejfio’s Piano Recital. 

Saturday Afternoon, February 25th.—The 
‘‘London Trio’ Concert. Madame Amina 
Goodwin (Piano), Signor Achille Simonetti 
(Violin), Mr. W. E. Whitehouse (‘Cello), 
Mrs. Henry J. Wood (Vocalist). The pro- 
gramme will include Tchaikovsky's Grand 
Trio. 

Saturday Afternoon, March 4th.—Senor 
and Madame Sobrino’s Piano and Song 
Recital. 

Saturday Afternoon, March 11th.—Barns- 
Phillips Chamber Concert. This concert is 
included in the Series by special arrange- 
ment, 

Saturday Afternoon, March 18th.—Signor 
Busoni's Pianoforte Recital. 

Saturday Afternoon, March 25th.—Mr. 
Plunket Greene's Song Recital. 

Saturday Afternoon, April 1st.—Mr. Josef 
Holbrooke and Herr Louis Zimmerman’s 
Piano and Violin Recital. 

Saturday Afternoon, April 8th.—Miss 
Susan Strong's Song Recital. Assisted by 
Mr. F. Korbay. Last concert ofthe season. 





PROVINCIAL. 


Dublin, 17th December, 19°4.—In the Rathmines 
Town Hall yeeterday evening a concert was given 
by the pupils of Norfolk College, Ratbgar-road, 
on the occasion of the distribution of prizes. The 
programme, like on all similar occasions was 
made up of miscellaneous items which were gone 
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through by the students more or less successfully, 
but taking it altogether they reflected great credit 
upon the various instructors. The hit of the 
evening, however, was made by the violin playing 
of Miss Freda Jefferson. This tiny little maid, 
whois only six years old, and whose fingersseemed 
almost too small to span the strings of her violin, 
displayed a surprising precocity in her rendering 
of two violin solos—(a) ‘* Berceuse”” (Hermann), 
and (b) ‘* Moto-Perpetuo” (Beohm). Her play- 
ing was remafkable, not so much for her mastery 
of the actual pieces, though that in itself was 
sufficiently noteworthy, but for the excellent tonal 
power and musical feeling which was evinced. To 
say that the audience was surprised is but a poor 
description to the murmuring wave of astonish. 
ment which ran through the hall when the dim. 
inutive musician followed up a charming inter- 
pretation of the ‘‘ Berceuse” with the rippling 
‘“* Moto- Perpetuo,” movements,”and at the con- 
clusion of the piece the applause was loud and 
continued. 

Ia response to a clamorous encore, this verit- 
able child prodigy, nothing loth, proceeded to 
demonstrate her capabilities on the pianoforte, 
and here again displayed the same wonderful 
power and control of expression as on the violin. 
Her performance was all the more meritorious 
from the fact that she has only been learning 
music for fifteen months, and while, cf course, her 
natural abilities must be of a very high order, 
great credit must also be given to Mr. J.J. Poland, 
the musical instructor of the school, under whose 
tuition she has been. The accompaniments to 
her violin solos were played by her brother—a 
youthfal performer, certainly not many years her 
senior—with great empressement. 

Before the distribution of prizes, of which there 
were 140, the Rev. J. A. Jennings, who presided, 
read the annual report of the College, which 
showed a most satisfactory state of aftairs, and 
after the distribution came a pretty little cere- 
mony-—-the presentation to the Misses Spear, the 
priocipals of the College, of a silver tea set, sub- 
scribed for by their pupils as a token of regard, 
the important post of ambassedresses being as- 
signed to the Misses Muriel Mellon and Eunice 
Mellersh. The second*half of the programme 
opened with a quartet, ‘‘ Invitation pour la valse " 
(Weber)—Misses Sybil Ln) ileen Taylor, 
Eileen Thompson, Irene Mellon—after which Mr. 
J. J. Poland played Wieniawski’s ‘‘ Legende ” in 
masterly style. 


Dublin, 17th December, 1904.—A very succese- 
ful concert was held in the Rotunda last night, 
under the auspices of Messrs. Varians's Feis 
Ceoil Prize Choir. Rossini’s ‘‘Stabat Mater," 
which formed the first portion of the programme 
was excellently rendered by Madame Shellard 
Jones, Miss Alicia Leogh, Mr. Daniel Jones, and 
Mr. J. C. Doyle, together with a band and chorus 
of 140 performers. Mr. Robert O’Dwyer’s con- 
ducting left nothing to be desired. 


Brampton.—Our little Wesleyan chapel at 
Fenton in this circuit needing repairs, a sale of 
work was held there in June last. In connection 
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therewith was a ‘rummage sale.” A lady, whose 
family have been most generous in helping us 
for some years past, contributed among other 
articles an old fiddle, which was sold toa labourer 
for six shill ngs. Fortunately for him he knows 
somthing of the value of fiddles, and a few days 
later sold his treasure toa dealer in curios for 
£600. And now the latter has sold the fiddl- for 
£1,600. It is said to be one of thirteen manufac- 
tured by Stradivarius. It has been missiog for 
at least a century, if not longer, and it is strange 
indeed that it snould have been unearthed ina 
little north country v llige. When sold the fiddle 
was without strings, bridge, or pegs, and was 
laden with dust and cobwebs, but notwithstand- 
ing, in excellent preservation. Our people at 
Fenton are still in need of £50 to clear off the 
cost of renovation. 





Newcastle.on-Tyne.—At the Empire Theatre 
the other evening the renowed and accomplished 
Hungarian violinist, Jan Rudenyi rendered a svlo 
on an instrument manufactured by Mr. Anthony 
Conno:, a Newcastle sawyer, who has been for 
many years in the employ cf the Armstrong- 
Whitworth firm at Elswick. Mr. E. Leslie 
Conroy introduced Mr. Connor, and on the con- 
clusion of the interpretation of the violin solo, 
‘Carnival di Venice,” both Mr. Rudenyi and 
the manufacturer of the instrument were recalled 
and cheered. The tone produced was excellent, 
comparing not unfavourably with that of Ru- 
denyi's 700 guinea violin. The crowded audience 
left no doubt as toits appreciation of the honour 
accorded to the veteran local sawyer, who may 
be said to have participated with pardonable 
pride and pleasure in a new version of “a violin 
maker's romance.” 





Plymouth.—Plymothians will be pleased to 
hear that their fzllow townsman, Mr. F. W. 


Channon, violin maker, had the privilege of ren- . 


deving considerable service to Herr Jan Kubelik 
on the occasion of his recent visit to the town. 
Tne celebrated artist discovered, shortly before 
the time advertized for the concert that his 
beau i‘ul violin by Stradivarius, was in need cf 
urgent repair. Unless this could have been 
quickly carried out, and it was an operation re- 
quiring expert knowledge, the hundreds who 
attended the concert might have been deprived 
of their evening’s delight. Mr. Channon, who 
was callej ion, was, however, able, in the short 
time at his disposal, to put the instrument in 
perfect playing order, for which be was personally 
thaoked by the great violinist, who bas since 
sent him a signed photograph of bimself. 





Leeds, 21st December, 1904.—Miss “Gertrude 
Naylor, of Inglewood-terrace, Leeds, claimed 
£50 from the L. and Y. Railway Co. at Halifax 
yesterJay for the loss of a little-finger tip. Mr. 
T. P. Perks stated that in August Miss Naylor 
was returaing from Blackpool. At Halifax three 
people got out of thecompartment, and a portion 
of Miss Naylor’s dress was dragged out of the 
door, As she was gathering it up, a porter 
banged the door, and trapped the little finger 
of her left hand, taking off the end. The impor- 





tance of the little finger to Miss Naylor was that 
she was a professional violinist. Her finger was 
numbed, and it would make a great difference to 
her. Mr. Perks held that a railway company had 
no right to say whether a lady should wear a 
frock to her knees or hali way down the street. 
(Laughter). Mr. Watson, for the Company, 
contended that there was no liability on the 
railway company. Judge Cadman supported 
this view, and gave a verdict for defendants, with 
costs. 


AN OPTICAL STUDY IN READING 
MUSIC. 
By RICHARD ILIFFE. 
(Continued from page 15.) 


Part II. 

The last example is to explain that where a 
passage of such consecutive intervals, at 
such an /solation (for this is an example of 
broken sixths played in the octave by one 
hand—right hand)—may be facilitated by 
reflective judgment. It may be seen by the 
parallel (dotted) lines that the movement is 
similar, but the difficulty of execution is in 
transfering the hand for the successive 
intervals, but nay with comparative ease be 
executed with reflective judgment (which is 
indicated by a curved —dotted—tine), greatly 
controlled by the melodic el:ment. The bracket 
marks (4 and :—) are to denote the sequential 
symmetry. It will be noticed that the 
reflective judgment in the right hand is 
taken from the lowest notes of the octaves, 
for we find that by an interposed object * 
between two extremes enables us to measure 
more accurately; as the octaves are con- 
sidered more distant on the visual field. 

Example 5, from Fr. Chopin’s “Polonaise,” 
Op. 26, No. 1: 
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This example is clfosen to explain that the 
Jirst perception should be to direct the line of 
regard on what is in common (to form 
strong concentration) and to retain the same 
(which is indicated by the wavy line), then 
to expand the sight in the plane of regard 
for the moving parts (indicated by the 





* We judge of distance, from the interposition of 
other objects between the eye and the distant object 
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oblique—dotted—lines) or a delusion of sight 
is irresistible. The octaves may again be 
retained as distant on the visual field. 


Example 6, from Mendelssohn's “ Lieder 
Ohne Worte,” Op. 19, No. 5: 
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This example is introduced to illustrate 
where in some intricate symmetry it cannot 
be defined as separate parts throughout, 
through the interruption of auxiliary notes, 
requiring resolution in opposition to con- 
tinuity of parts. The reflective curve is 
here used to indicate the point of deviation of 
parts. The auxiliary notes are indicated by 
a X, and it may be noticed that where the 
deviation of parts in the right hand takes 
place is where the auxiliary notes are re- 
peated in diminution to the motive of the 
bass. 


Example 7, from J. S. Bach’s ‘“‘ Two Part 
Inventions,” No. 15: 
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This example is selected not to explain 
movements which were indicated by lines as 
explained in previous examples, but here, the 
notified points to be explained are the 
auxiliary notes (indicated by a X) chosen for 
the perception as such, and not as an inde- 
pendent part—or movements to each other 
—also with Retve and Augmentation of the 
motive in the bass. The reflective curves 
(perpendicular) are to denote the change of 





motion in the sequences. The bracket 
marks (>) are to denote the sequential 
symmetry. 


Example 8, from Weber's ‘“ Concert- 
Stick,” Op. 79: 
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The symmetry of this example is similar to 
the one previous, thereby rendering it un- 
necessary to explain the movements and 
sequence; therefore we find that the most 
important point is the ellipsis of the motive 
in the upper part which is indicated. 
by the sign ® 


Example g, from Field’s “ Nocturne,” No 
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This example is constructed of sequences 
similar to what has been explained in pre- 
vious examples, also a form of the ellipsis. 
This example is taken especially to illustrate 
of an isolated case where the ellipsis is formed 
by contrary motion, indicated by the sign 
The horizontal curve is to indicate the ® 
reflection for repetition of the sequence, 

(To be continued.) 





A musical contemporary refers to the remarks 
that were made some two or three weeks since 
on the preference of English singers for foreign 
songs, and says: “If it were merely French, 
German and Italian that we had to listen to 
at vocal recitals, we would not mind so much, 
but the pronunciation of these languages by 
some of our young singers is such that we are 
tempted to think that many of our she a 
classical songs have received a new edition in 
Esperanto.” 
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DEATH OF MR. WALTER H. MAYSON. 


Our Manchester Correspondent thus deplores 
the death of this well known violin maker, 
who, on November the 8th, only celebrated 
his 7oth birthday in apparently good health: 

Manchester has lost a craftsman in whom 
was the spark of genius. Mr. Walter Henry 
Mayson, maker of violins,died Saturday, Dec. 
31,1904. He was an artist at his craft—more 
than an artist, for at least one authority has 
compared him with the immortal Stradivari. 

Entirely self-taught, he yet, in the words of 
an eminent critic, “‘ accomplished that which 
not one in ten thousand has courage even to 
attempt. He has given us straight from the 
workshop a tone such as it has been con- 
tended fer a hundred and fifty years could not 
be produced, and which it would take a hun- 
dred years to create by incessant labour from 
a modern violin.” 

A biography, portrait and pictures of his 
violins have appeared in these columns on 
various occasions and we may therefore only 
add that his first workshop was in Barton 
Arcade. Later the very different surround. 
ings of Oxford-street, Manchester, formed his 
daily outlook. There his shop has been, and 
there in a small workroom at the top of the 
house, he has constructed fiddles for more 
than 20 years. Altogether he built 810 violins, 
violas and violoncellos and the last entry in 
his regis‘er is No. 811 but without a name 
added to it ; the one before is named “ Idylle”’ 
made for Sir William Ingram, Bart., and 
dated December 16th, 1903. He made music 
for posterity, and perhaps posterity will hon- 
our himmore than his own generation has. . . 
Long years he worked at his art-craft with 
little of the encouragement that comes from 
recognition. As with many another artist, his 
work was his highest reward. He loved it. 
He loved the violins that he fashioned with 
such tender care and elaborate pains. It was 
well that he did, for they brought him but a 
scanty share of the rewards that most men toil 
for. Till lately, when his achievements were 
recognised by the placing of one of his carved 
instruments in Peel Park Museum, his own 
townsfolk neglected him. The future may be 
more just, and the harmonies that kindle on 
the instruments that he has fashioned will tell 
of his worth when most of us are forgotten. 

He was buried in St. Paul’s Churchyard, 
Kersal, on Wednesday afternoon, January 
4th. The ceremony was quiet and unosten- 
tatious—like the artist craftsman’s life—and 
the public that has neglected a genius in its 
midst sent no representatives to his burying. 

Relatives and family friends attended, and 





- 


there were some beautiful wreaths. The 
coffin bore the simple inscription: ‘* Walter 
Henry Mayson; died 31st December, 1904, 
aged 70 years.” 

The Rev. A. Dewhirst, of St. Mathias’s 
Church, Chorlton-on-Medlock, took the ser- 
vice. Mr. J. A. Kelsey, of All Saints, made 
the funeral arrangements. 





MY FIDDLE. 
’Tis only a fiddle, tims-worn with many years, 
A relic of ages, of other climes 
Across the sea, beneath whose sunny skies 
The cloudlets dance, o’er flow’ry scented vales 
A land of fragrance, of light, and song. 
’Tis only a fiddle, and yet what visions 
Float through my brain, as once more, fondly 
I hold thee with a loving hand and gaze 
Yet once again upon thy form and beauty 
As oft I’ve gazed a thousand times, and yet 
A new delight thrills ail my soul 
With ecstasys that never tire. 
’Tis only a fiddle, yet fain in plebian strains 
I would extol thy praise, and sing 
The matchless beauty of thy grain, 
Flashiog beneath a wond’rous film 
O: velvet touch, and golden hue, 
Transparent as the summer sky, 
When westward sinks the fiery sun, 
Aud casts a myriad changing rays 
Of light and shade, o'er fleecy clcuds: 
More beautiful each varying change. 
’Tis ever so, each time I fondly 
In raptures gaze, upon thy beauty, 
I see anew some grace of outline, 
Or subtle curve in softness melting 
How oft thy full and shapely bosom 
Hath charm’d my ravished eye, and then 
The graceful beauty of thy smooth neck 
I've cherish’d, with many a f_nd caress, 
D-<lighting o’er and o’er to trace, 
The beauteous curves that grace thy head 
The acme of the sculptors art. 
’Tis only a fiddle, now silent and voiceless 
Eowrap’t in silken down, and guarded 
With watchful eye, and ever zealous care; 
More precious than the rarest gem 
E’er found in Afric’s darkest womb: 
And as I once again uplift 
The envclope o’er my treasure rave, 
E’en asa mother o’er her first-born 
Transfixed with adoration, gazes 
Aad revels o’er each opening feature, 
So worship I my sleeping idol. 
‘Tis only a fiddle, but when the magician 
With magic wand wakers the strings from their 
slumbers 
Outpouring his soul in melody entrancing. 
How sublimely enthralliog and wondrous thy 
voice is 
So matcblessly pure, methinks 'tis celestial : 
And my soul is transported in visions delightful 
To the highest Elysian, with ecstactic wonder, 
Comingling in raptures with spirits ethereal 
I drink for awhile of the music of heaven. 
ETHELBERT AMEs, 
Kent, December 1904. 
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Senor SARASATE says ‘“‘I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 


_ Mons.JOHANNES WOLFF says: ‘*While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
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JAMES HAYDN WAUD. 


Tue name of James Haydn Waud is one of 
the best known in English orchestras. Mr. 
Waud began his career under his father’s 
tuition at the age of 7, and at 13 years of age 
became a pupil of Vieuxtemps, under whom 
he studied the violoncello. He studied this 
instruments for some years, but finally took 
up the double bass, in connection with which 
he has achieved a splendid reputation. He 
first entered the orchestra at the age of 17. 
He has played under the conductorship of all 
the celebrated conductors who have visited 
these shores during the last 30 years. He is, 
and has been since its foundation, principal 
double bass, in the Queen’s Hall Orchestra, 
and I know from talks I have had with some 
of the double bass players there, all praise is 
due to Mr. Waud for their (the Basses) 
delightful phrasing so much admired. What 
struck me most, upon first hearing the Queen's 
Hall Orchestra, was the richness and grand- 
eur of the Basses.* For many years Mr. 
Waud was principal double bass at the 
Crystal Palace and also at the G!asgow Choral 
Union Concerts. He was musical director at 
the Garrick and Globe Theatres under the 
managements of Hare, Willard, Kendal and 
others. He has also been a professor at the 
Guildhall School of Music ever since that in- 
stitution was founded. One thing, among 





*I complimented Mr. Henry J. Wood upon the 
beauty of the Basses. 
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others, of which he may feel justly proud at 
having accomplished, is the popularization of 
the 4 string basses amongst English players. 
Mr. Waud's method of tuning that noble in- 
strument is G, D,G, D. The lower D can 
then be lowered to C, as modern works often 
demand. Many of the older master’s works 
have a much better effect when played an 
octave lower inthe bass. For instance, in 
Schubert’s Unfinished Symphony the effect 
of these low notes is very beautiful. Of 
course, these notes were impossible to obtain 
on the 3 string bass. Among Mr. Waud's 
many good stories of his experiences we may 
instance the following:—When playing at 
Drury Lane some years ago, (the 3 string 
basses only being used) a deputy was sent who 
tuned in the ordinary way—G, D, A. There 
wasan A flatto be sustained—f. This deputy 
held his Aon. The conductor shouted out 
‘A flat! A flat!’ whereupon the player 
answered in a loud voice, ‘* Well, that is the 
nearest I can get to it.” 

As Mr, Waud truly says, in those days the 
orchestra was like an organ without pedals. 

Re Mr. Waud’s personality—a more genial 
man it would be impossible to meet. Like 
all really great and clever men, when speak- 
ing upon their specialities, he is very modest 
and unassuming when speaking of his—viz., 
—‘ Double Bass playing.’’* 

ALFRED RUSSELL. 





HINTS AND ADVICE ON THE VIOLON- 
CELLO. 


Consisting of a Series of 
LETTERS TO MY CANADIAN. PUPIL. 
My Dear Purit,—I am writing to you this 
month on that most wonderful and complex 
gift—the wonderful gift of memory. Memory 
is indeed a gift, we must not let it rest at 
that however, but cultivate our memory to 
its utmost. It has been proved over and 
over again, that to tax one’s memory is not 
to destroy it, but on the contrary, the more 
the memory is used, the more readily does it 
respond to the call upon its resources. 
Memory is not however.a superior gift, as 
animals share it equally with man,—but our 
memory may be so cultivated, and so imbued 





*I might add that Mr. Waud is a great lover of 
Richard Wagner's works. The first piece of Wagner's 
music he ever played was that exquisitely beautiful 
work, * The Siegfried Idyll... Mr. Waud stated to 
me that the ‘ beautiful sounds ’' had an almost over- 
powering effect upon him, such as no other music had 
ever had. From personal experience I can qu te 
believe him. 








with the reasoning faculty, that it is indeed 
of quite a superior order. Let me explain. 
An animal learns certain things from much 
repetition, if anything happens to disturb 


“the ordinary routine, it is seldom that the 


animal can rise to a sufficient height, to 
reason why the disturbance has taken place, 
and thus being dependent solely on—as it 
were—a mechanical memory, cannot change 
its habits to the altered conditions. Some 
musicians never rise beyond this, I would, 
however, like you to so train your memory, 
that you have it under proper control. There 
are several matters which aid the instru- 
mentalist in acquiring a piece from memory, 
the first and the least important is repetition. 
The reason that this is the least important 
is that it is purely mechanical ;—it is possible 
to repeat a piece such a number of times 
that the fingers acting almost automatically, 
play the piece without any voluntary assist- 
ance from the brain. The better and more 
cultivated way, is to bring as many different 
phases of memory to one’s assistance as 
possible, by so doing the piece of music is 
acquired very easily, and when once acquired, 
it seldom if ever is forgotten, and of more 
importance still the chances of a contretemps 
in a public performance are reduced to a 
minimum. The organs which we must use 
in cultivating our memory are, Tune, Time, 
Order, Form, and we must also bring into 
use our senses of Sight, Hearing and Touch. 
In addition to the foregoing, we must also 
employ our knowledge of melody formation, 
and of harmony. It is possible to remember 
and play from memory,—or “ by ear” as the 
term is,—any short piece merely by hearing 
it. A musical person has the gift of melody, 
or tune, so developed that after hearing a 
tune once or twice, he can repeat it. This 
is of course playing by ear, pure and simple ; 
the player may not know in which key the 
melody is,—he will however know in which 
key he plays it; he may not have the slight- 
est idea whether the notes are quavers, 
crotchets or minims, or whether the picce is 
in 3-8, 34, or 6-8, 6 4, or 6 2 time, but he 
will give the notes their proper accentuation. 
I would like my pupil, however, to acquire 
his pieces tn a different mannertothis. The 
sense of sight will aid him in the following 
way. He should if possible, try and retain 
in his mind a photograph—as it were—of 
the music page. This is quite possible,-—of 
course the organ of form must also be good 
or it will be impossible to do this. His 
organ of Order, will assist him in arranging 
the composition in his own mind, he will 
know which sections modulate, etc., etc. 
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The gift of order, and form, may be made to 
assist him in another way, and in a way 
which I have found most useful, and which 
you also, [ think would do well to cultivate. 
I should advise you to acquaint yourself with 
a knowledge of Tonic Sol-fa. It will be of 
great assistance in the following way. The 
memory is given something tangible to seize 
hold of when the Sol-fa syllables are applied 
to the notes. The more of the power of 
‘reason ’’ we put into out “ memorising,” 
the more sure are we that ourmemory will not 
fail usjat the critical time; and the more we 
raise our memory playing to a fine art ; rather 
than reduce it to the level of those phono. 
graphic-like, automatic reproductions of the 
player who merely learns by repetition. 
Personally I find that the most difficult por- 
tions of a concerto are the easiest to acquire 
from memory. The reason is that the 
concentration and repetition required to 
master the difficult passages impress them 
vividly on the mind. In playing from 
memory I can at will recall the whole printed 
copy. My plan in working up and memorising 
a work is as follows. I divide the work 
into sections, each section is studied until it 
can be played. A Concerto might be divided 
say into ten or twelve sections according to 
its formation. There is, however, one 
matter I would like to impress upon you, 
first of all I work through the concerto, 
taking say from four to six weeks. At the 
end of that time I generally can give a 
creditable performance from music. I then 
commence at section number one, learn this 
by heart. Taking particular note of its 
formation, key, modulation, the different 
register of the instrument in which the 
various passages are played, and so on. 
The first section memorised, I never let it 
slip, but play it from memory each day, 
during the time I am studying section No. 
2. It may take three months to get upa 
concerto in this manner, but at the end of 
that time, it is so thoroughly impressed on 
the memory, that even if it is put away for 
several years, a few hours practise will 
bring it all vividly back to mind. In learning 
smaller pieces, the same method is followed ; 
in some cases however, say in a short Andante 
or Romance, which is quite easy to play at 
sight, a few hours or days at the most, will 
serve to thoroughly impress the work on the 
memory. 
Believe me, 
Yours sincerely, 


64, Park Road, ARTHUR BROADLEY. 


Ilford. 











A CELEBRATED MAKER OF VIOLIN 
VARNISH. 
THE LATE JAMES WHITELAW. 


By the Author of “ The Violin: How to Master 
it.’ Editor of “ The People’s Friend,” etc. 


Viotin makers, and many who know nothing 
of violins, will learn with deepest regret of 
the death of this genialand whole-souled man, 
which occurred with tragic suddenness from 
the rupture of a blood vessel at Glasgow on 
Monday, November 14th. Personally Mr. 
Whitelaw was one of the kindest and gentlest 
of men, and in the hearts of all who knew 
him, he has left a gap which will not be 
easily filled ; but it was chiefly as the maker 
of his famed “ Cremona Amber Oil Varnish ” 
for violins that he was known to the outside 
world, and many a violin maker will stand 
aghast on learning that the secret of its manu- 
facture has died with him. In colour, trans- 
parency, lustre and pliancy, we have seen 
few varnishes which even approach it, and 
absolutely none that excelit, and by the com- 
pounding of such a mixture and putting it on 
the market Whitelaw produced something 
like a revolution in violin making. The ac- 
count, which he gave the present writer, is 
romantic, and ran as follows :— 

“T was lying in bed on the last Sunday 
morning of February, 1886, about five o'clock, 
I think. Whether I was asleep or awake 
I could never be certain. Suddenly my 
bedroom seemed transformed into an old- 
fashioned-looking kitchen, in which was a 
large dresser with a lighted candle at one end. 
Above the dresser, instead of crockery and 
household odds and ends, there were rows of 
fiddles hanging on the walls. While I was 
looking at this display of fiddles, a very tall 
ard majestic man cameintothekitchen. He 
had on a little round white cap and a white 
leather apron, his hair was nearly white, and 
in little crisp curls. He had beautiful grey 
eyes, and a very pleasant expression. 

He now took down a violin from the wall, 
and, having removed the candle tothe middle 
of the dresser, he held the violin up behind 
the flame at an angle of about 45 degrees, and 
moving it from side to side he asked me if I 
could see the beautiful satin-like glint which 
followed the candle flame. I said, ‘ Yes.’ 
‘ Well,’ he said, ‘ that is a peculiarity of the 
varnish.’ After some conversation I asked 
him if amber was used in making the varnish. 
He said, ‘It is amber varnish, and the sol-. 
ventsareleadand lime.’ Just at thatmoment 
the vision disappeared, and I awoke and 
found that during the awakening ‘lead and 
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lime,’ by some mysterious process, had in my 
mind become converted into two quite differ- 
ent substances. Impelled by curiosity I got 
up at once, and hurried to my shop. It was 
now 7 a.m. I hastily fitted together some 
odd pieces of apparatus sufficient for the ex- 
periment, and before 8.30 I had the satis- 
faction of knowing that I could dissolve 
amber without chemical disintegration.” 

It is impossible to explain all dreams, but 
many of them seem to be suggested by certain 
ideas already floatingin thebrain. In‘ The 
Violin : How to Master it,” published in 1880, 
is the following passage describing the ap- 
pearance of Dr. Dickson's amber varnish :— 
“ When the wood is sloped to an angle of 30 
or 35 degrees from the spectator it shows on 
every light veining of the wood a peculiarly 
beautiful golden sheen or bronzed reflection.” 
This is exactly the method of the old man in 
the dream. For the old man himself we have 
only to turn to the * Life of Stradivar',” by 
Fetis, in which the foliowing passage occurs : 
—‘ Stradivari was tall and thin, habitually 
covered with a cap of white wool in winter 
and of cotton in summer. He wore over his 
clothes an apron of white leather when he 
worked, and as he was always working his 
costume scarcely ever varied.” No doubt 
these two passages floating in Whitelaw's 
mind helped to produce the vision, and his 
knowledge of chemistry by some odd twist 
of the brain at the same moment suggested 
the solvent of amber. H. 





OBSERVATIONS. 


‘Our contemporary ‘‘ The World” comments 


as follows upon what may be called the 
latest “ Society Craze” entitled ‘‘ The Lady 
Pipers’: “It is not so very many years 
since the violin was regarded as an unsuit- 
able instrument for girls to learn. There 
are those who can remember when the wild 
spirits who ventured to study and play it in 
public were locked upon as very daring 
young women, for whom, indeed, some apol- 
ogies had to be made by their relations, 
The harp, like the piano, was thoroughly 
respectable, but somehow the violin was 
viewed askance; and one shudders, therefore, 
to think what the effect upon society would 
have been had the latest feminine accomplish- 
ment of to-day been then suggested as one 
which women might acquire. For if there 
was a shadow of doubt about the violin, 
what is to be said of the bagpipes? And it 
is this terrible instrument which is winning 
favour in certain circles. It is even whis- 
pered that there is a fair Royal piper; and 





that the daughters of Scottish nobles are 
rapidly becoming proficient in the art of 
skirling the pipes is the hapless experience 
of many visitors to the north. There are 
those who find the bagpipes trying at the 
best of times, but if they are to be placed in 
the hands of the amateur, will life beyond 
the Border be worth living? Even at the 
risk of being dubbed old-fashioned, I will 
venture to express the opinion that I do not 
consider piping to be a suitable accomplish- 
ment for girls, chiefly because no woman 
could possibly appear good-looking or grace- 
ful strutting about with her cheeks blown out 
and her arms full of the seemingly inflated 
carcase of some creature in pain.” 
* * * 

The Cork Examiner writes as follows: ‘Are 
we about to witness a slump in ‘ Strads’ and 
other old violins? A letter received in Rome, 
from Bucharest, states that an Italian artist 
named Antonio Bonardi, long resident there, 
has found a method of greatly improving the 
quality of tone in violins. This result is 
secured by a certain modification of the 
shape, especially at the narrower part, ren- 
dering the instrument at the same time more 
elegantinform. It is stated that at a recent 
musical conversazione given by the Queen of 
Roumania, the Bonardi instrument, although 
made of new wood, was tried against an old 
Guadagnini with triumphant results.”’ 

* . * 


The Western Gazette reports that: Another 
‘‘Strad”’ has come into the market, selling 
first for six shillings, then for £6co, then for 
£1,600—so the story runs. The discovery 
of a new Strad occasions as much excitement 
as would the finding of alost Raphael. And 
yet our forefathers refused and returned to 
Italy a shipload of them because the price was 
four sovereigns apiece. Not solong aiterwards 
the world was fighting over even the dust 
and shavings and little pieces of pickled and 
varnished wood from the master's workshop. 

* * 

Lady Kinnoull is a brilliant violinist, and 
it was her gift which first attracted Lord 
Kinnoull, who made her acquaintance the 
same year as the marriage took place, when 
he was staying at Homburg. They are both 
friends of the Landgraf of Hesse, who was 
recently their guest at Dupplin Castle. 

* ~ 2 


The following naive question is asked by 
a correspondent in the Glasgow Evening News : 
Sir,—Could you, or any of your readers, 
kindly inform me how to detect a genuine 
Antonius Stradivarius Cremona violin ?—I 
am, C.S. 





“Vanity Fair'’ is responsible for the 
following: The German Emperor, who is 
himself very musical, has been careful that 
his children should all of them receive good 
instruction in music. Each of the Princes, 
as well as the Princess, was given his choice 
of aninstrument. The Crown Prince plays 
the violin, and in the days of his boyhood it 
was often difficult to induce him to give 
sufficient attention to his other studies, as he 
always wished to devote all his time to music. 
Prince Eitel Fritz plays the piano; but, like 
Frederick the Great, his favourite instrument 
is the flute. The Princess Louise is, like 
her mother, a good pianist, and spends 
several hours every day practising. Itisa 
curious fact that Kaiser William wished his 
eldest son to have lessons from Professor 
Joachim, but Joachim refused the Royal de- 
mand, and in a long letter stated the reasons 
why he declined the honour ot becoming the 


instructor of the German Crown Prince. 
* * * 





Our Swansea correspondent writes: The 
infatuation of the fiddle is leading Swansea 
youth astray. A High-street ten-year-old 
was missing on Saturday evening last ; could 
not be found anywhere for an hour. It 
afterwards leaked out that the above youth 
had attended a concert at the Workhouse 
where a friend of his was performing on the 
violin. But his beloved parent is not sup- 
posed to know. 

* * * 

The Stay informs us that Stepney Guard- 
ians have declined an offer to give some 20 
of the children lessons on the violin, provided 
the board supplied the violins and paid the 
teacher at the rate of 3d. per child per 
lesson. 

* * a 

A recent issue of the Edinburgh Evcning 
Dispatch gives an interesting sketch of a por- 
trait of Signor ‘‘Puppy,” which was presented 
to the Corporation of Edinburgh at a recent 
meeting of Council. Guiseppe Puppo, to 
give the subject of the sketch his proper 
name, was a well-known character in his day, 
having resided in Edinburgh for a number of 
years, during which he was a popular music- 
teacher. He acted from 1778-1782 as leader 
of the St. Cecilia’s Orchestra. Puppo’s 
lodgings, it may be mentioned, were for a 
time “facing the City Guard,” but later on 
he found a habitation in New Street, Canon- 
gate. He died in a state of destitution in an 
hospital, to which he had been sent by the 
English musician, Professor Edward Taylor. 
Below the picture he is described as ‘‘ Signor 
Puppy, first cat-gut scraper.” 
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The Rev. W. Meredith Morris writes as 
follows in the South Wales Daily News: 
“One would imagine from the correspond- 
ence now going on anent Stradivari violins 
that the millennium had begun, #.¢., the mil- 
lennium of fiddles; or it may be a Cremonese 
‘ Karma,’ the result of an insatiable ‘trishna’ 
on the part of the lost masterpieces. At all 
events missing ‘ Strads’ are the vogue (or 
rogue, which is it ?) just at present. For the 
information of Mr. W. H. Jones, of Hanley, 
I may say that there are forged labels even 
as there are counterfeit violins, and it fre- 
quently happens that the label is genuine 
when the instrumentis not. Stradivarilabels 
have been extracted fron genuine fiddles in 
numerous instances and inserted into copies, 
which are sold to the ignorant and the un- 
wary as ‘Strads.’ It is impossible to say 
whether Mr. Jones’s violin is genuine or not 
without seeing it. Almost every week I re- 
ceive letters from the possessors of old fiddles 
asking me to say whether their instruments 
are genuine—the said fiddles being of course 
too valuable to be entrusted to the Post Office. 
This is as about as reasonable as it would be 
to ask a dealer to guess at the age of a horse 
without looking at his teeth.” 

* * * 


Sate or VioLins.—Messrs. Puttick and 
Simpson sold on December 12, at 47, 
Leicester-square, violins, violas, viol »ncellos, 
guitars, and antique instruments, including 
the properties of the late Mr, A. L. Oliphant, 
Mr. J. D. de la Perelle, Lady Westbury and 
others. The sale of the 111 lots realized 
£1,809, the more important being :—A violin 
by Joseph Gagliano, 1783—/ 42 (Price); one 
by Jerome Amati—£86 (Chanot); one by 
Nicolaus Gagliano—/7o (Chanot); one by 
Sanctus Seraphin, Venice, 1747—£125 
(Chanot); one by Antonius Gragnani—/£35 
(Dykes); one by Ferdinandus Gagliano— 
£40 (Chanot); one by Nicolaus Amati— £66 
(Grant); A viola by Paolo Antonio Testore— 
£21 (Dykes) ; and a violoncello by Nicolaus 
Amati, formerly the property of the late Sir 
Watkin Williams Wynn—135 (Hill and 
Son). 

* * * 

The “Violin School,” written by Dr. 
Joachim, to which reference has already 
been made in this column, will consist of 
three volumes. Dr. Joachim will be assisted 
by Professor Andreas Moser, one of his 
former pupils, who will act as. his collabora- 
tor. The first volume will be published in 
January, 1905, in Berlin, by the well known 
firm of N. Simrock, and in this country by 
A. Lengnick. 














30 THE VIOLIN TIMES. 





A new weekly with an old name, The 
Musical World, made its appearance last 
month. It is published in Manchester, and 
though its pages are chiefly devoted to the 
musical life of the Northern counties of 
England, it deals with musical matters 
generally in a very able and enterprising 
manner. An interesting portrait group of 
the performers at Eila's Musical Union in 
1851 was given as a supplement with the 
second number. 





MUSIC REVIEWS. 





MUSICAL LITERATURE. 

From Me:skrs. BREITKOPY AND HAERTEL 

Les Principes Rationnels de la Technique du 
Violon, by G. Koeckert. This booklet, written in 
the French language, base; its arguments upon 
the Methode of César Thomson which the author 
recognises from his own personal experience. 
The book is divided into three chapters, viz.: (1) 
The Techniqne of Bowing (2) The Technique of 
the Le fc Hand and The Practical Application of 
Both in playing or rendering of Violin Composi- 
ticn:. 27 drawings and many quotations from 
various compositions considerably add to the 
attractiveness of the work. 





Mr. W. REEVES: 

How to Play the Fiddle, by W.and G. Gresswell. 
Wecan not do better than quote the opinion cf 
Dr. Joachim on the merits of this little work ; he 
says that it “‘contains many useful hints about 
violin playing.” These words speak for them- 
selves and require no further comments on our 

art. 
, The Technics of Violin Playing by Karl 
Courvoisier ; the work continues to enjoy the 
popularity amongst violinists of all classes 
and words of appreciation have been received 
from many authori ies, including Dr. Joachim 
bimself. ; 

Violins, Old ard New, by John Broadhouee, 
This booklet contains some round advice upon 
matters concerning the violin and ought therefore 
to be in the bands of amateurs. 

How to Repair Violins, by Alfred F. Common is 
another work bound to prove useful to all those, 
connected with violin matters. 

A Treatise on the Structure and Prescrvation of 
the Violin, by Jacob Augustus Otto. In this work 
the autbor has been induced to draw upa minute 
description of the construction of the violin, 
together with a careful explanation cf the forms 
of the genuine Italian instruments, by which 
they may be clearly distinguished from the 
spurious imitations. This work has been ac- 
corded a most favourabie reception and the 
author bas succeeded in rendering it stili more 
interesting by adding numerous particulars, 
culled from various works, to its second edition, 
now before us. The translator, Mr. Jobn Bishop, 
in a preface gracefully acknowledges the kind 
help rendered to him by Mr, Chanot the well. 





known violin maker and expert by his friendly 
advice and practical help. 

MEssrs. STEVENS AND Sons, LTp. 

The Varnishes of the Violin Makers of the six- 
teenth and Seventeenth and Eighteenth Centuries 
and their Influence on Tone, by George Fry, 
F.I.S, F.C.S., etc. The author in a preface 
appeals to his readers for an impartial judgment 
on the evidence: ‘‘ Magna est veritas et prae- 
valebit.” The author first deals with descriptions 
of varnishes gathered from many sources, 
secondly an attempt is made to elucidate the 
interesting question of the influence of varnish 
on tone,—thirdly he presents technical informa- 
tion relating to the preparation of oils varnish, 
—fourthly he deals with the preparation of 
dichréc_ oil-varnishes,—fifthly he devotes a 
a chapter relating to the chemistry of varnish and 
lastly the whole case is summed up and the evo- 
lution of varnishes is compared with that 
of olden times. An appendix details of the com- 
position of varnishes which have been made 
and used for covering musical instruments. 


We have received the f,llowing MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionally goes higher than 
the fifth position; (VII.) difficult; (VIII.), very 
difficult; (1X.) still more difficuit; (X.) written 
for professionals only; (XI.) written for artists 
ouly ; (XIL.) written for virtuosi only. 


From Messrs. BREITKOPF AND HAERTEL: 

Concerto, published 1904, by Hermann Zilcher, 
Op. 11, in B minor, for violin and small orches- 
tra. The name of the composer is unfamiliar 
and we should suppose new to this country for it 
is not to be found in biographies or in our excel- 
lent contemporary the Musical Times’ List of 
New Foreign Publications, which by the way has 
not been given the last two months. This con- 
certo is difficult, very modern in style and as 
behoves most moderns, strenuous, restless, inter- 
esting, if not beautiful. We have not seen num- 
bers (9) instead of letters to facilitate practice 
used consecutively through all movements, nor 
do we reason when each ends definitely, but that 
is a detail. Itis a good feature in the pianoforte 
part as arranged here for violin and piano, to 
indicate which instrument of the smail orchestra 
employed has the various phrases, as so many 
pianists now-a-days have more than an inkling of 
knowledge cf orchestration and these particulars 
somewhat, atone for having to play orchestral 
music on the piano, and not original piano music 
more suitable for that instrument. (XI.) 

Suite, by Joseph Krug-Waldsee, Op. 53 of four 
movements is to be recommended and has a 
noble first movement in A, three-four time, in 
Rhbeinberger style; a lovely Andante Sostenuto 
in F, which in an artist's hands could be made 
passionately moving and elevating. Indeed it is 
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excellent. Then follows a dainty, sweet, and too 
short intermezzo—Scherzando, three-four, which 
is charming, followed by a rather long Vivace 
Rondo, with alternately sections of two-four and 
six-eight time. (X.) 

Romance for vioiin and piano, Op. 262, by Carl 
Reinecke is a beautiful composition we sincerely 
recommend for concert and private use which 
requires some degree of musicianship to do it 
justice though not difficult. We hardly appre- 
ciate enough in these islands this excellent 
composer. (IX.) F. G. B. 


I also acknowledge from Messrs E. SENior 
AND Sons, the receipt cf a packet of their strings 
to which we may call the attention of our readers. 
Mess:s. Senior offer their strings to (1) players of 
Dance Music, named Samsonia Silk Strings, 
which are made of the finest silk, impervious to 
moisture and of great durability. (2) Orchestral 
players who require a reliable gut strng with 
purity of tone as well as durability, named Stand- 
fasts and (3) solo players to whom can be recom- 
mended the firm’s fine Italian tested strings, 
warranted to give pure fifths on any part of the 
finger board. The tone, of those strings is 
singularly free, bright and telling, with the most 
absolute purity. E. P. 





TO ORCHESTRAL’ SOCIETIES. 
Send for detailed lists of CARL VOLTI’S works; the 


best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 9g, 
Nos. Band, 2s, 6d. each; Separate Parts, Piano, Is, 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad /id.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 


“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amiteur Concert.”’ 


“The Sacred Wreath.” 25 Nos.” 


A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLrT1. 


To Soloists—send for lists of CakL Vott1 & ANDRE 
La TarRCHE's works, 


To Professors—send for lists of Cart Voit: & 
ANDRE La TarCHE's theoretical works. 
JOHN BLOCKLEAY 

3, ARGYLL 8T., REGENT 8T., LONDON, W. 








The only remedy for Whistling Strings 
INFALLIBLE 


an OIL. 
Traps UBS Maan. 
REGISTERED 


TESTIMONIALS 


RESIN 





9, Northwick Terrace, Maida Vale, London, W. 
z December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHieips. LUDWIG STRAUS. 
9, Northwick Terrace, Maida Vale, London, W. 
: December 13th, 1980. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. Suievps. LUDWIG STRAUS. 


St. Paul's Road, Camdea Square, N.W. 
December 16th, 1339. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, 8S.W. 

January Ist, 1889, 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me, 
The Resinis certainly by far the best levertried. ‘The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shal! be 
glad to know how, and what price both articles can be obtained, 
and if my testimoniai is of any use to you I give it most willingly 

Yours very truly, 
CARL 8 HNEIDER, 


R. R. SHietps, 


R. R. SHIELDs, 
Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1898. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equalthem. Iam also pleased to say my pupils 
use both, and find them a great advantaze. 
Faithfully yours, 
FP, A. KARNSHAW, 
Professor at—-Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael's Place, Brighton. 
May Sth, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ’ Our for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
lam, yours faithfully and obliged, 
Mr. SHIELDS FRANK D'ALQUEN, 
31, St. Michacl's Plave, Brighton. 
May 8th, 1803. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useiess without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as 1 have found it so useful mysel!, 
lam, yours faithfully, : 
Mr. SHIELDS. FRANK D'ALQUEN, 
l have found no other Oil answer the same purpose, and I 
nad tried many kinds beiore.inciuding Rangoon, Petroleum 
&c, I chanced to see my friend Straus's Testimonial, 


Sold by all respectable dealers in the United Kingdom. Trice GQ. 
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“GOMPO” 








ie x 
Qa - 
= REGISTERED s) 
& TO PREVENT - 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6d, 
CLARENCE Houser, Harrocater, 


December 2nd, 1898, 
Dean Sim,-—I have tested your INFALLIBLE OI and 
PEG COMP OSI TION and found both excellent. 
Yours truly, 


R. R. SHIELDS. HEINRICH DITTMAR. 








Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ih. 
(May be also played as duets for Violin and Piano.) 


Price 4/- each. 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 
Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 

. Cradle Song (Sweet Dreams). 
Serenade (Loving Hearts). 

. Gavotte (Childhood). 


QutS WR 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 


POPULAR & COPYRIGHT MUSIC. 
(Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


a WILLIAM REEVES, - 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 
256. Campbellsare Coming | 317. Ben Bolt 
257. British Grenadiers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313. Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell] 
261. Red, White and Blue 316. Lass O’ Gowrie 
284. Reverie in E minor ... eee W. Vinnicombe 
VIOLIN. 
170. March St. Olave sn i F. James 
MANDOLINE AND. PIANO. 


274. Alice where art Thou ? 





407. Belle of Chicago March ]. P. Sousa 
406. Blue Danube Waltz ... Strauss 
416. Cadet, Two Step (arranged)... Alard 

408. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz... mice Ivanovici 


414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 
401. High School Cadets March ... ]. P. Sousa 
267. Kathleen Mavourneen ae Crouch 
399. Liberty Bell March «.. io J. P. Sousa 


400. Manhattan Beach March ° ]. P. Sousa 
411. March Past of the National 
Fencibles ... J. P. Sousa 


410. March Past of the Rifle Rest. J. P. Sousa 

255. Oceana Schottische W. H Stevens 
279. Over the Waves oi ose Rosas 
409. Our Flirtation March i Sousa 
412. Semper Fidelis March oo 
398. Washington Post March ... Sousa 















Sousa (3 MH 190. 


VIOLONCELLO STUDENTS 


The Sevcik method may appeal to 
violinists, but what is more important 
to you, is a correct method of studying 
the ‘cello. 


MY SYSTEM IS KNOWN ALL 
OVER THE WORLD. 


Write at once fov Terms for Postal Lessons. 


Students may have their own music 
fingered and edited ; if you are in doubt 
about any passage send it along. 


SCALE PRACTISE CHART, Price 5/- 


ARTHUR BROADLEY, 
64, Park Road, Ilford, Essex. 


TO COMPOSERS, ORGANISTS, CHOIRMASTER 
BANDMASTERS AND TEACHERS, &c. 








MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, to by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ aper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, ¢.g., English Organ Music, Best's Arrangeme nts, ete. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be writien just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 

d. 12 Staves, quarto size, 11? by 94, 5 quires, 120 
sheets, the lot 3/6. 

e. 12 Staves, oblong quarto, 94 by 113, 5 quires, 120 
sheets, the lot 3/6. 

#, 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 

h, 14 Staves, quarto size, 113 by 9} 5 quires, 12° 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon: 
. REEVES, 83, CHARING CROSS ROAD W.C, 
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FEBRUARY, 7905. THE VIOLIN TIMES. : ADVERTISEMENTS. 


MUSICAL WORKS | 
SUITABLE FOR PRIZES OR FOR PRESENTATION. 


. ON SALE BY 
WILLIAM REEVES, 83, OHARING CROSS ROAD, LONDON, W.C. 








Half r pentary of Music in England, by Dr. F. Horrrer, 8vo, cloth, 3s. 6d. 
pub. 8s, 6d. 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georcr E. Tuorp, er. 8vo, lump cloth, 1s. 
These Lessons are so written that you can, by studying them, master the fandamental principles employed in 
the use of the Voice Without « Master, 
Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
Teachers, by Georce E. Tuorp, cr. 8vo, limp cloth, is ‘ 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymena Practical 
Knowledge of How to Strengthen and Develop the Voice: ; 
Dictionary of Musicians, ‘rom the Earliest Period to the Present, or, 8vo, sewed, 1s. 


A Treatise on the Structure and Preservation of the Violin and all other © 


Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Insfruments, by J. A. Orra, translated with Addi- 
tions and lustrations, by Joun Bisnop, 4th Edition, post 8vo, cloth, 35. 
Mozart’s Don Giovanni, a Commentary, by Cuarnes Gounop, ttanslated by WinpEvER 
Clann and J. T. Hutcuinson, cr. 8vo, cloth, 3s. 6d. - : 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianoiorte, with 
Sixty-two Musical Examples, by Hznry C. Banistxr, cr. 8vo, cloth, as. - 
Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violix and Early Violinists (Viotti, Spobr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara),Chopin, Thalberg, Gott- 
schalk, Liszt), by G. I. Ferrts, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 
Greater Works of Chopin (Poionaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxgczynsit, translated by Miss N. Janorme and edited by Surnzr- 
LAND’ Epwaaps, with Portrait, Facsimile, etc., cr, 8vo, cloth, 58. 


Music and Musicians, Essays and Criticisms, by Rosert ScuumAnn, translated, edite i, 


and annotatéd by F. R. Ritrer; Pottrait of Robect Schamann, She 6s pee from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d... Fourth Edition. 
Ditto, Second Series, thick er, 8vo, cloth, 10s. 6d. Second Edition. 
Wagner—Beethoven, by Ricnarp Wacner, witn a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DANNRSUTHER, Second exlition, cr. 
“8vo cloth, 6s. : : 
Wagner as I Knew Him, by Fervinany Prazcer, 3s. 6d. (pub. 7s. 6d.) 


Recond Harton. | Just Published. Grown 8y0, cloth, 2x. 6d. 
Ge. bv0,, bevolled clot, 5/- | INFORMATION 


z phe ror 

ON CON DUCTIN G : Pavers, Owners, DEALERS AND Makers ° 
4 Peeatiss on Biyle tn the | - BOW-INSTRUMENTS. 

Eweoution of Classical Music ALso for STRING MANDPACTORERS. 


By RICHARD WAGNER. Taken from Pevsonal Experience, Studies & Observations 
i Sales anime ae With Ilustrations of a Steiner and a Guarnerius Violin, eto. 
' By WILLIAM HEPWORTH. 


EDWARD DANNREUTHBR, psa ’ 
W, REEVES, 63, CHARING CROSS ROAD W.c. W. REEVES, 83, CHARING CROSS ROAD, W C. 
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-A\DVER TISEMENTS THE VIOLIN TIMES. Fs EBRUARY, 1905. 


|.ondon Institute o Musie 


For the further Development and Encouragement 
of Violinists, Pianists and Vocalists. 


Te One — Ob ee ———— 


Mr. &. Polonaski on tour for examinations in South Wales 
from APRIL 3rd to APRIL 19th (Dates now booking). 


For vacant dates address | 
THE HON, SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 


intending Candidates please write for vacant dates and Syllabus. 


Representatives wanted. 








VIOLIN 


SC ALES AND ARKEE EGE 


lor Candtdates preparing for all E er iipkes in con- 
nection with above and The Collegeof Violinists, Lid., ete. 





Price FOUR SHILLINGS. 


CARY & CO., 
2831, OXFORD STREET, WwW. 


oe the Proprietor by Pie Naw Tauris Pause, 17, Grant Road, Addiscombe, Croydon. 
Published by Wm. Reeves, 83, Charing Cross React Lonel Wl. 














Prinied f 








